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The new Sons Book by the well-beloved writer for the Sunday-school and 
Gospel Meeting, CHAS. H. GABRIEL. 

TrtlS BOOK is the product of Mr. Gabriel’s prime, and will add new luster to hi* already brilliant 
reputation. He is here at his Tory best, no previous book having so many gems from bis pen as this. He 
has also secured the co-operation of 

THE HYMNSsare practical and 
spiritual life. The 
stirring ‘Way. 

THE USB of a generous selection of standard hymns and songs adds to the devotional value of the 
book. The book containing two hundred and twenty-four pages, these hymns do not curtail the amount of 
new material. 


music only emphasizes the sentiments 


impressive 



RICHES OF GRACE 


A phenomenal array of authors. It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Chas. H. Gabriel* W. A. Ogden* 

J. H. Tenney, Adam Gelbel, D. E. Meyers. 

IT HAS nearly two hundred songs by these and a score-of other well-known writers which have never 
appeared in book form before, being brand-aalinter ” new. 

THE VARIETY of authorship assures variety of styj# of music. This is made a still more valuable 
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
best songs. ... 

THE nYMNS are fresh and vigorous, full of Strikingly put truth and genuine feeling, and are in good 

i useful 
SOLD. 


THESE BOOKS are well printed and stron|ly 


bound, and areunueually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 


, reputable authors—35 cents per copy, postpaid; $3.60per dozen, % or $30.00 per hundred by express, charges unpaii 


it new song books will be sent a copy of eil 
[opted. If one is adopted and an order for not 


or both of the above for examination, provided he 
than one dozen copies is sent to Lobbnz A Co., 


The organ music which has appeared 
during the last year in the Oboanzst is 
now reissued in permanent book form. 


ASHFORD'S ORGAN VOLUNTARIES 
No. 1. 


This book is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-seven longer and shorter 
pieces by twenty-fonr authors, American, 
German, English, French, and Italian. As it 
appeared in the Okganist from quarter to 
qnarter, it was enthusiastically received 
and commended by musicians of the highest 
standing. 


Price* $15) per copy* postpaid. 
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EDITORIAL NOTES. 

We call particular attention to the original music 

in this number. The number by Mr. Florio is a fine 

| illustration of that composer’s remarkable technical re- 

I sources and fertility of mind. By the way, his original 

! heading was ‘Easy Organ Prelude’—how many of our 

I subscribers will find it so ? Mr. Stone’s composition is 

I based on a very simple but pleasing motif, and will be 

; found pleasing music, 
i 

We are doing our duty—are we not ?—and if not, 

| in what particular?—in making this Organ Journal a 
thoroughly practicable and effective help to organists ; 
are you doing your duty in calling the attention of your 
organist friends to its merits ? It is a duty you owe 
them and their congregations as well as the Journal, 

I toward whose improvement you thus contribute. 

It is very gratifying to receive from our subscribers 
so many letters of appreciation and commendation. 
Their kind words help to sweeten labor and make a 
pleasure and delight of work that might otherwise prove 
at times irksome and wearying. 

Many of the suggestions received are also wel¬ 
comed, as they indicate to a certain degree the needs 
and tastes of our patrons, thus affording us the oppor¬ 


tunity to make our efforts in their behalf still more prac¬ 
tical and consequently more useful. 

Sometimes however, suggestions and requests reach 
us that are hardly in line with our ideals of what is suit¬ 
able organ music for a church service. While we realize 
that good music is always good, we must never the less 
take into consideration the “fitness of things,’’ and en- 
devour to make such selections as will be in keeping 
with the place and occasion. If we hear a jolly, melo¬ 
dious tune played by a street band, and take a fancy to 
its strong rythmic swing, let us not be led into the mis¬ 
take of thinking it will sound well on the organ if played 
a little slower. (What a delusion is this change of 
tempo.) 

Again, a love song may captivate us with its ten¬ 
der strain, and we are perhaps beguiled into using it 
(played with the tremulant) during communion service, 
without stopping to consider that although the organ 
does not sing the words, the melody at once suggests 
them to all who are familiar with the song, and by this 
means the mind of the worshiper is distracted and led 
into a secular train of thought. 

Many organists entertaih the idea that any slow 
and subdued style of music is appropriate for church 
service, consequently it is no uncommon experience to 
hear the “Tower Scene’’ from “Trovatore” or perhaps 
an air from “The Bohemian Girl” played for the open¬ 
ing of service or during the collection, and it must be 
admitted they sound very sweet and pretty. Too sweet 
and too pretty, because they recall to the mind of the 
listener memories of the stage instead of the church. 
Not that the music in itself is bad, but because it is 
secular in its original association, is reason for avoiding 
it. The aim and object of an organist should be to play 
a class of music that will be pleasing to his listeners, 
and yet of a nature to put them in a meditative and wor¬ 
shipful frame of mind. Gems of the opera, love songs 
and the popular ballad will not do this, and therefor 
should be avoided except for wedding or concert oc¬ 
casions. 

Again, so much good music has been written for 
the organ which is always in good taste and suitable for 
the various forms of worship, from the most subdued 
and solemn to the bright and joyous “song service,” 
that we have no good excuse for introducing the songs 
of the opera or concert room. To this great storehouse 


of legitimate organ music may safely be added, many of 
the movements from the symphonys and sonatas of the 
classic composers. These lovely tone poems might well ! 
be named “wordless prayers,” for they form a golden 
ladder, upon which the human soul may climb heaven- | 
ward in accordance with its own secret aspirations and 
desires for a better and purer life, affording an outward 
expression for the prayer that oftentimes trembles on the i 
lip and would otherwise remain unspoken. 

Another source from which we may safely draw ! 
for our church voluntary is the oratorio. Such airs as ; 
“I Know That My Redeemer Liveth,” “He Shall F'eed I 
His Flock,” and “O Rest in the Lord,’’ are not only j 
beautiful as regards their musical form, but the words j 
themselves are a help and comfort, and will be sure to j 
make an impression for good. 

It has been our earnest endeavor to furnish selec- | 
tions of the above character in this journal. Music | 
that would be good from a musical standpoint, and ' 
also entirely appropriate for church worship. To this j 
we have added from time to time pieces of a more | 
brilliant style lor wedding and concert purposes. 

If our friends do not find all their suggestions car- j 
ried out, they must kindly attribute it to the fact that 
their requests are not always in accordance with our 
ideas of what is really suitable and in good taste for 
church voluntaries. 

j 

CHURCH MUSIC IN ENGLAND. 

A chiel’s amang ye takirP notes, 

And, faith, he’ll prent it. 

Mr. Miles Farrow, organist and choirmaster of old 
St. Paul’s Church, Baltimore, has returned to his native 
heath after having made an extended and observant 
tour amongst English Cathedrals. Mr. Farrow took in¬ 
telligent notes of the various impressions he received in 
listening to cathedral church choirs in the old country. 
We select the following extracts :— 

I visited seventeen of the English cathedrals and | 
heard sixty choral services during my trip, and among 
all these choirs there is, as may be imagined, a wonder¬ 
ful difference as regards the quality and excellence of 
the music. One would suppose that in England, the 
‘home of the boy choir,’ there would be some consider¬ 
able uniformity in training the boy voice, but there is, 







| to my mind, a deplorable lack of it, and the really satis- 
| factory and finished renditions that one naturally is led 
I to look for over the country, are found in comparatively 
| few of the choirs. In some of the cathedrals the men 
1 singers are on what is called the ‘foundation,’ and have 
| grown old in the service, and their voices are no longer 
i either pleasant to listen to or useful, and yet they are 
retained in the choir. Consequently the music suffers. 
As regards the boys, there seems to be as much diver¬ 
sity of opinion in the matter of voice production as there 
I is here in our own country, and the merits of ‘chest’ 
j and ‘head’ tones are warmly argued and discussed,each 
system having its ardent supporters. 

Without doubt the finest choir in England to-day 
is that at Magdalen College, Oxford. And in the same 
breath one must also mention St. Paul’s Cathedral, Lon- 
; don, and Kings College, Cambridge. These three af¬ 
ford the best examples in the world of the possibilities, 
the beauty, the perfection of vested choirs of men and 
boys. 

Two London church choirs received commenda¬ 
tion from our American friend in these words:— 

“At Holy Trinity, Sloane Square, where Mr. W. 
G. Alcock is organist, there is a very large and excel¬ 
lent choir, there being forty boys and fourteen men. 
The boys sing with -head’ tones entirely, as also at St. 
Margaret’s, Westminster, where Mr. Edwin Lemare is 
the organist and choirmaster. He is unquestionably 
the greatest organist in England, possessing a technique 
: that is amazing.” 

Contrasting the supply of chorister boys in England 
; with that in America, Mr. Farrow concludes his survey 
with the following observations : — 

“The supply of boys’ voices in England is appar¬ 
ently inexhaustible, and there are great numbers of solo 
boys, besides hundreds of boys with fair and useful 
voices, so that choirmasters are able to pick and choose, 
whereas in America the supply is small the choir schools 
are few. Until they are more generally established in 
this country, it will be an uphill fight for American 
i choirmasters. Many people, especially clergymen and 
vestries, think that a boy choir is a cheap and inexpen- 
; sive method of rendering the church service ; but let 
them be undeceived—it is the most expensive form of 
choir in existence .”—Musical Times. 


MUSICAL CURIOSITIES. 

The musical profession has its own share of the 
, ludicrous. The unexpected, the absurd, the impossi- 
; ble are often jumbled together in laughable fashion by 
| those who possess that dangerous thing—a little know- 
| ledge. As Josh Billings remarks, the less it is the more 
j dangerous. Even those in the profession itself are not 


i thereby guarded from making absurd errors when they 
; leave the beaten track of their own especial branch. 

An intrumentalist and composer of note once said 
that in his opinion the teaching of singing was by no 
means the delicate and difficult task it was popularly 
supposed to be ; to sing well only two things were nec¬ 
essary ; to open the mouth and keep the tongue down. 
He even had the courage of his convictions, and taught 
singing in accordance with these exceedingly simple 
rules. It may be acknowledged that such a method of 
teaching singing presents some apparent advantages 
over more complicated systems ; it requires no brain 
work from the pupil, and only a pair of good eyes from j 
j the teacher—or, indeed, the latter may be elimated en- ! 

tirely and a mirror take his place, a manifest economy, 

: from the financial standpoint. Still, it must be said I 
that from the point of actual results this method is as i 
yet disappointing ; singing teachers need not yet fear to 
be displaced by mirrors. j 

The classification of voices oft times presents diffi- j 
culties to the uninitiated, which is, perhaps, not surprising, j 
since those in the profession sometimes blunder in this j 
. respect, to their own confusion and the hurt of their j 
pupils. A gentleman once unfolded the startling in tel- j 
ligence that his wife possessed a fine baritone voice which | 
he wished to have trained. His idea of voice classifi¬ 
cation must have been similiar to that of the lady, who, 
on hearing a quartet of women’s voices, was greatly 
puzzled by the second alto. She finally concluded that 
“it must be a kind of female tenor.” 

Another on being told by her teacher that the diff¬ 
erence in pitch between the voices of men and women 
was an octave, exclaimed in pleased surprise. “What! 

: so much as that?” A lively imagination can picture the 
resulting confusion in choral music if it were indeed 
: less—say for instance a fourth or a fifth. 

There is a curious propensity to consider high tones 
: as a result or proof of training in singing, when, in point 
; of fact, they are, when they exist, the most spontaneous 
I part of the voice. This propensity is illustrated by the 
lady who asked another after two years of study, “What 
are you singing now?” “Just what I was when I went 
l away—contralto,” was her reply. “What! nothing but 
| alto!”—in a tone of disgust. 

Dealers in music have also their stories to tell. At 
: a music counter a song was inquired for, as the would- 
; be purchaser expressed it, “something bright, catchy, 
and taking.” Various songs were brought out, but 
| none suited entirely until she caught sight of “Ora pro 
Nobis.” That, she thought, was just what she wanted. 

The clerk demurred, explained that it was a sacred 
j song—a prayer—and not what she had asked for, but 
with a mind fully conscious of its own resources, she 
firmly replied, “Never mind; I like the looks of it, and 


I think that I can sing it in a catchy manner and make 
it taking!” 

A teacher was once asked by an anxious mother 
which method of breathing he taught—from the lower 
or the upper diaphragm. He mildly suggested that so 
far as he knew, there was but one diaphragm ; but was 
silenced, if not convinced, by her positive declaration 
that there were two, an upper and a lower—that breath¬ 
ing by the lower diaphragm was all wrong, and that 
breathing by the upper diaphragm was all right. As 
proof of the correctness of her theory she instanced the 
distressing case of a young lady known to her, who 
had been taught to breathe from the lower diaphragm ; 
as a consequence her waist had become so large as to 
entirely spoil the fit of her gowns. After such a terri¬ 
ble example there was, of course, nothing to be said in 
favour of the lower diaphragmatic breathing. 

We all know what is meant by singers singing in 
tune—such singers are always to be commended. In 
“Maud,” however, Tennyson makes his dancers dance 
in tune. 

“All night have the roses heard, 

The flute, violin, bassoon; 

All night has the casement jessamine stirr’d 
To the dancers dancing in tune.” 

He. no doubt means rhythm or measure by the j 
term “tune,” but its application is a trifle obsc ure— 
still, it is no more remarkable, perhaps, than his curious 
orchestra of flute, violin and bassoon. As a poet, he 
was more intent upon the music of his verse than the 
technical meaning of the terms used; “bassoon” natur¬ 
ally drew “tune” in its wake, and the triple rhyme is 
completed with “moon” in the concluding line of the 
stanza. 

Charles Lamb, though he confessed that he knew 
nothing about music, naively asserted, with some pride, 
that he could always distinguish the thorough bass—it 
was so superlatively harsh and disagreeable. 

Students’ examination papers often throw unex¬ 
pected side lights upon generally accepted opinions. 
None but a novice would think of comparing two mas¬ 
ters so dissimilar as Mozart and Chopin, yet it has been 
done and in the following terms : “Chopin showed how 
the sentimental could be brought out. His music is 
flaming and smooth, while that of Mozart is more la¬ 
boured and not so spontaneous.” The same keen ob¬ 
server with more justice, said that “Mendelssohn wrote 
many ‘songs without the words’ which are a great im¬ 
provement upon the popular songs of the day.” This 
cannot be denied by even the severest critic. If the 
popular songs of the day more nearly resembled Men¬ 
delssohn’s, in being without words, they would be, in 
many cases, none the worse .—Nonconformist Musical 
Journal. 









ANDANTE GRAZIOSO 


99 




































































































100 


Gt. /Dulciana & Viol di Gamba. 

Sw.} Aeoliana, Melodia, Flute & Gemshorn. 
\ Bourdon. 


VOLUNTARY. 

ON 

THE SWEET BY AND BY. 

Copyright, 1900, by E. S. Lorenz. 


E. L. ASHFORD, 
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Sw. iSoft 8' and 4 y 
/Bourdon. 


IMPROVISATION. 
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Sw. Dul. and Flute. 
Bourdon. 


MATIN HYMN. 
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* For music during a wedding ceremony this number will be found very effective .{To be played with Salicional or Aeolina only 
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Gt. 

Dulciana. 

VESPER HYMN. 


Sw. 

Oboe & Bassoon. 



Bourdon. 
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E. L. ASHFORD. 

f\ . 

. nt Andante J*7fl 
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Reeds in. Draw Diapasons & Flute 
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IN ADORATION. 
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(Gt. Stopped Dia. and Melodia. 
<Sw. Dulciana & Flute, 
v Lieblich Gedacht. 


ARTHUR CARNALL. 


















































































































































m (Gt. Full to 15. 

)Sw. Full coupled to Gt. 

Op Dia. & Bourdon 
l Sw. to 


POSTLUDE. 


E. L. ASHFORD. 
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PASTORALE IN F. 


126 (Sw. St. Diapason, Ouintadina. 
)Gt. Melodia. 
jCh, Dolce. 

Coup to Gt. 

Andante con moto. 


ALONZO STONE, Mus.B 
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Choir Music. 


The following octavos are exactly adapted to this purpose: 

tuts. 

% XtlO AhmIc’ song (Christmas trio for ladies* voices), 

... - - - . - -KSLorenk (II) 10 


42. Praise Te the Lord* 
56. At Eventide (trio) 
63. dona In Extenso, 

66.-“ “— -- 

801 


Bright Mar of Hopejdnet) 

— Ne&m, My God, to Thee, - 
« j In Thee I Put My Trust, - 
*“• t Hear Ub, O Father (response), 


- E. & Lorenz (1) 
- A. R. Gaul (II) 

• - Da Costa 111) 

E H. Bemis (II) ) 

• E. & Lorenz (I) j 


83. Behold the Lamb (duet and chorus), - M. S. Lorenz (II) 

84. I Cannot Trace the Way (trio), - c.F. Noyes { II) 

One-fourth off on orders of six or more of any one number. 


THE G CLEF CHOIR. 


By Geo. E. Boot and D. B. Towns®. 


A very fine collection of music, both sacred and secnlar, for 
ladles* voices. We know of nothing equal to It for general 
church uses. One hundred and ninety-two pages, large octavo. 
Drive, go cents per copy, postpaid. 


J* J* J* 


Male Choir Music. 


MANLY PRAISE. 

A Collection of Male Choir Mnsic by EL S. LOfifim 


This book is packed with good things, varying from the ex¬ 
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds. We recom¬ 
mend this book without reserve as one of the very best in the 
market. The book is doth bound, pocket size, and is sold at 
36 cents pier copy by mall, or $8.60 per dozen by express, charges 

unpaid. 
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LIST OF s 
SHEET MUSIC 




Haste to the Mount of the Lord (solo), - N.K Griggs 30 
He Leads Aright (mezzo-soprano or baritone solo), - 

> ■' - - - -. Franz Schubert 35 

AS the Light of the Morning (missionary solo and chorus), 

.- - - - • E.S. Lorenz 25 

Shall Bum or Righteousness Buie (solo and quartet), - - 

. E. & Lorenz 25 

What Easter Bells Say (solo for Easter), - E. S. Lorenz 35 
The Beturn (solo for soprano or tenor), - - W.J. BattzeU 60 

Why So Par Prom Thee (soprano solo), - - H. P. Banks 35 

My Savior (soprano solo),. H. P. Banks 35 

Sabbath Bells are Calling (duet for soprano and alto), - 

- - - - - ... Karl Wilhelm Kern 35 

Ever With Thee (solo, duet, and quartet), - Mendelssohn 35 

Abide With Me (s^lo, soprano or tenor, alto or bass), - - 

. - • • • • • • - “ - • - Em Lm Ashford SO 

I Would Not Live Away (solo for soprano or tenor and 

quartet), ------- H.P. Banks 60 

When Shadows Gather (mezzo soprano or baritone solo), 

-. J. A. Parks 40 

Just As I Am (dnet for soprano and tenor), - Chat. H. Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone),.- E. & Lorens 40 

fesus. Lover of My Soul (soprano or tenor solo), 

. E. L. Ashford 40 

Just As I Am (contralto or baritone solo), - E. L. Ashford 40 


SECULAR, 

Vesper Cradle sougjsoio), .... n. k. Griggs se 
Bells o the Bonny Blue (quartet), * * N.K.. Griggs 85 

Shadowtown (soprano obligato and quartet), > N. K. Griggs 30 
When de Sun Go Down (solo and ohorns), - N.K Griggs 00 
On the Biver (soprano and tenor duet), - N. K. Griggs 80 
Aunt Dinah’s Hymn (solo and chorus), - - N.K. Griggs 35 

Blind Man's Buff (solo), - J.P. Vance 60 

The Bugle Song (solo, with cornet obligato), - J. B. Vance 60 
The Home of My Childhood (solo and chorus), - - - 

. Dr.K.J. Robertson 35 

Mammy's Hushaby (solo and chorus), - - J. A. Parks 30 

Half off on this sheet music to organists, choir leaders, and 
music teachers, 


PARKS’S 

QUARTET BOOKS. 


FOR MIXED VOICES, 

CONCEITS AND QUARTETS. (Secular.) Without doubt the 
finest collection of mixed quartets issued in years. It is a 
book that will be welcomed by all lovers of good “singable ’* 
music. Contains selections suitable for graduating exercises. 
Independence Day, Decoration Day, and in no other book is 
there to be found such an array of first-class humorous com¬ 
positions. 

SACRED QUARTETS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
mnsic, easily learned and rendered. It can be made quite as 
effective with ohorns or choir, and we can recommend it 
heartily as a practical and useful book for .the average choir, 
whether quartet or ohorus. 


FOR MALE VOICES, 


CONCERT QUARTETS. (Secular.) Pilled from cover to cover 
With the kina of music you are looking for—pieces that can 
be easily learned, and yet give, brilliant effects and win the 
average audience. It has many humorous “skits’’that will 
prove very “ catchy ” for encores at concerts. A really first* 


ine new music and new 
will be very satisfactory to 


arrangements of old favorites, and will he very satisfactory to 
any, male choir. We can recommend it very highly. The 
music averages a little easier than our “ Manly Praise.” 


music averages a little easier than our “ Manly rtaise.” 

These books are printed on good paper, with large, dear type. 
That the editor is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 60 cents per copy; 
five oopies, S2.00; per dozen, f&GQ, A sample of each Of the four 
»ent postpaid for JL60, 
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A bi-monthly Journal Demoted to the Organ, 


Edited by E. L. Ashford. 


I by M. S. Lorenz. 
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each issne. It is printed on good, strong paper, in beautiful, 
legible type, and m every way in fine mechanical shape. 

The music consists of the choicest writings of French, 
German, and English organ-music composers, such as Batt- 
man, Andr6, Tritant, Leybach, Guilmant, Ainck, ScotSon 
Clark, and many others, with such ample additions from the 
best American composers as makes the periodical not only 
the richest supply of organ music possible, but also strictly 
j up-to-date, and American. Mrs. Ashford, of course, enriches 
its pages with her own compositions to a considerable extent, 
so assures all lovers of her music that tha American 
Bide of the new journal will be rich with beautiful and avall- 
fbie music. With many years of experience as dSumh organ¬ 
ist, Mm. Ashford knows the needs of the average church or¬ 
ganist, and has at her disposal the best musicin the world 
to meet them. 

The music is given on two staves, with ad libitum pedal notes, 
indicated. Time, expression, and registration are caref ull y 
marked. The requirements of both pipe and reed organs 
are fully met. A limited amount of reading matter—hints 
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And suggestions that are helpful—are furnished by the editor 
and others. 
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II BUBSCBIPTION PRICE: $1.60 per year. Single numbers, 36 * V 

centa per copy. Four successive numbers $1.00. , *; 

No free samples sent. ‘ ’,J V-' 

We will Bend a copy for examination, to b© returned un- - S ^ 
soiled in original packing tube, postpaid, if not accepted, and ^ f, 

subscription not sent wltbln thirty days. / u : 


The organ music which has appeared during the last 
ear in the Organist is now reissued in a permanent 
ook form. 


ASHFORD’S ORGAN VOLUNTARIES NO. I. 


i 

Vi 
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This book is beautifully printed on good paper and 
handsomely bound in Cloth. It contains seventy- 
seven longer and shorter pieces by 24 authors, Ameri¬ 
can, German, English, French, and Italian. As it 
appeared in the Obganist from quarter to quarter it 
was enthusiastically received and commended by mu* 


r !f >m 
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was enthusiastically received and commeu 
sicians of the highest standing. 
jPrfce, $1,60 per copy, postpaid. 
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The Bartley 
Open Book Holder. 

HOLDS ALL BOOKS OPEN I 
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HANDSOMEST i SIMPLEST / BEST I ' * 

The Bartley v ^ 

Open Book Holder. 

HOLDS ALL BOOKS OPEN I , i . 7 ~ ‘ 
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Tew music books are so pliably bound that they will lie ab- . ., .' . ■ *%, 
solutely flat on the music rack. Great chagrin and mortifies*- „ " 
tion—not to speak of ill temper expressed more or less sottc * 
voce —may be prevented by this capital device, which we ob 
heartily recommend. f 4 

Prices: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented, <| 

60 «ent»; SterUug Silver, $2.00. Address .' C 

WRBNZ*CO,n^lg % '<*j4'-4®tiS 

■ - ■ 
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v Hi ry, 4 


Tew music books are so pliably bound that they will lie ab- , , ' . v 

solutely flat on the music rack. Great chagrin and mortifies VL 1 

tion—not to speak of ill temper expressed more or less sottc “ 

voce —may be prevented by this capital device, which we • .« ' 

heartily recommend. 


pas 

W 

V V^;* '*-’■ 

l ' H ‘l h, •*%*£; 


mm 













Mmm 




ww& : ^ 


THM BJEST VOLUNTEER 


IS Y^Uft CHOIR UP T0$ 

p0©» ItNeed New Xxxspir&tipn? 
Does It Need a 

Doee lt Want First-lass New* 
Money? 

/ THEN BE SURE tb TRl 


this book are poW at $1430, or $10.00 per dozen. We dot that price 
•nearly in w>,w©sring ottr book at &0 cants per oopy, postpaid, or $6.00 
per dp^eni by express. 

M Tttu A^tbXic Pkize” contain® IpZi&xyi, large octavo, printed 
on good paper, strongly bound in boards with cloth back. 


; The Anthem King. 

, ' Bdjted by E. &Tjor8na,mstytedby a corps of over thirty eon 

? tributore, among trhom are about all the leading popular anthem 
^Writers of the country? Thebookia notable for three reasons; 

f i-’ , ‘ i. ^^VARamhrop5TYU& 

It is not fcha produot of a single mind, but of many minds, each of 
♦ which hasitBowh beauty of style and tom of thought. In this par- 
| ticular, this book all Other current'collections pf anthems. 

•* '."a.'OTa ’practical availability, ■ ’; 

fc * Theubook has been made along practical lines, the actual needs of 
^j Cho^ fnd churches, being constantly considered, Here i# special 
Mic for the great days of trie year and for particular occasions; easy 
iptt^utdpQ for times "when rehearsals cannot be had; appropriate music 
.for special forms of work; responses after prayer*and benediction; 
S~ male choir numbers and an occasional piece for ladies’ voices; music 
for choruses, or for quartets,' just ae ther passing need requires. 
Certainly a more practical and available book has not been issued, 

' 3 * ITa L0W PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
^tfcwbest writers of the country, for so little money 7 There isn’t a 
K;vdellar- anthem book issued that has as much music as this. Other 
passes would charge $1.00 per oopy,give the choir leader or organist 
Confidential eat, and make more money; bnty?e make the diBOonnt 
[r-Hhmx we &1he price, and cannot allfrir anything further. Our books 
Ky are the cheapest without the alluring discount, f6r they cost only 
I 1 .*. 0 cents per copy by mail, postpaid, or $6,00 per dozen by express, 
^Charges not paid. ■ r ■ . } ' 4 

lj / !f' The bbok will bare 20$ pages, large octavo; will be printed on 
5s good paper add bound in a flexible yet st: ong manneri 


THE CHOIR 


Th* King of Choir Jpomala. t fyJliP 
Ail ’Anthem for Every Sunday. t ’[{*'] 
Twenty to Thirty Pages of Music in Each Issue. 


The atrongeat, falleat, moat attractive , moat varied* mod '^U4j 
complete, and cheapest choir aerial in the worldI<$%aC* 
a large contract , but the Choir Leader carries it out, ■ 
Ask the two thousand aggressive choira that me it, :H' 


ITS POINTS: * 

1. Its contributors include the best apthem Writen for 
choirs in the. country. Over fifty composers have been ^ 

its pages up to the present time. These include such 
Emerson, Schnecker, Ashford, Ogdefa, Doane, BhimenSohein, Partes^ 
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, 
almost every notable name in the catalogue of Ahiericnii; 
while many of the standard authors hare received consideration. ;< ;3£j 

2i It is edited with a view tp supplying the needs l r 

chorus choirs, although many quartet Choirs use if with'gs^mri^',’ 
faction. • .• • ’• 'V ■ • 

1L It ranges in grade from the simple to the moderately difficult. 

4. It, supplies fifty per cent, more music than Any other anthem 
journal or boqk at the same price. It contains from twenty to thirty 

pages of inttriclueis^ ^wno. ‘ 

5, It furnishes the best music issued for 8p^ial jntS6^3ba»SvpW)r 
viding richly for all these needs. , 

6. Its reading matter is fuU.of hripfulnaes aswdl tutmssL l^ihg’ 

diiMtlyon^&wh?^ > ^ ;yi 

7, It has one.objectionin common with other serials and octafo 

music: the numberaget lost and worn out. We meet thia objection 
fully by furnishing with' MCh r^triar wb«rlpti<m a ^UBSTANTIAt. 
BINDER FR8E. . -f.;y V” i ; -V-yyy - y^V 
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